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C) Explore how genre conventions are used in one sequence from your chosen film [10]

= In the parade scene in Ferris Bueller’s Day Off, the teen film genre convention of rebellion is
conformed to when Ferris is seen on a huge parade float, surrounded by huge crowds of people who are
very excited dancing whilst Ferris is lip-syncing with a microphone. Whilst lip-syncing to this Beatles
song, the mise-en-scene is reminiscent of the 1960’s Beatlemania and Ferris appears like a heartthrob.
1980's teenagers would have seen Beatlemania through their parents, so this environment/atmosphere
seen in the scene would be very familiar to a teen audience. This is conforming the convention of
rebellion as Ferris was not actually permitted to be on that float and the judges seem to be confused at
his performance (and when Cameron and Sloan — the best friend and the love interest - try to approach
the float that Ferris is on, they are ushered away by a police officer), yet the audience swallowed him up
and was engrossed in his performance - appealing to a teen audience as the hero is getting away with

N 9f tACS fey { (1 dzRA ¢
However, this parade scene also subverts teen film genre conventions as unlike many other teen films,
our hero isn’t displaying the convention of feeling like an outcast — Ferris is the stereotypical popular kid,
and has a strong relationship with his parents. Our hero Ferris is secure in his personality, doesn’t doubt

his own ideas or actions and is possibly a bit ego-driven. In this scene, Ferris is seen performing sexy
dance moves with older women on a parade float in front of a huge crowd of excited people, portraying
him to the audience reckless and carefree which although does support the convention of rebellion
against authority, subverts the convention of feeling like an outcast. Also, this genre convention is
additionally subverted as he is seen to be getting away with rebellious things and is not questioned by
authority in this scene - although this is a good thing to happen to our hero, it does not support the teen
film genre conventions.

1¢) Explore how genre conventions are used in one sequence from your chosen film (10 marks)

Within the Ferris Buellers Day Off, there are many different teen drama conventions that have been
used within the parade scene (key sequence 2). One key theme that is present within the parade scene
as well as being featured throughout the film is the theme of teenage rebellion. This is seen though the
Mise-en-scene of the way that Ferris’s hair has been styled to somewhat resemble the singer Elvis Presly
who was known for things such as his provocative dance moves. This is significant because at this age,
teens would have been very easily influenced in the way they act and their outlook on their life. Another
way that rebellion is presented in this scene is the fact that Ferris, Cameron and Sloane are not even
supposed to be there at that time, they were bunking off school to be there, implying that they don't
care as much about their education, linking to their care free lifestyle as they would not have had
parents at home to check that they were doing the right thing due to the economic boom which meant
that both parents normally went to work, leaving them to have more freedom.

The economic boom that occurred also helps present the teen genre convention of mental healith in Key
- A % ~ e 2 as during that scene, we get to witness a scene between Cameron and Sloane where

' YOS d\m Acf Y { u dzR Aém opens up acbout how his me‘netal health is suffering and he is feeling a lot of pressure from his
Father who is very harsh towards him. This is a very serious subject that lots of young people would
have been able to relate to at that time. Whilst Cameron and Sloane are having their conversation, the
use of the long take welcomes the audience into their conversation and helps the audience get a better
understanding of Ferris and Camerons friendship. This is typical of a teen film as he is feeling insecure in
his friendship with Ferris as in contextual terms, he is only the “best friend™ within Propps theory and he
may feel jealous of Ferris as he is always in the spotlight and always has everyone's attention. This may
make the audience feel sorry for Cameron which subverts the idea that only the Hero goes through their
own troubles and the friend is just there as some sort of “side kick” who is only present to help the Hero
along their journey.

Although there are many different ways that Ferris Buellers Day Off conforms to the teen genre
conventions, Ferris subverts the idea that the main protagonist feels as sense of isolation and that they
are an outcast. Ferris’s character is portrayed as a very loud yet likeable character that everybody in his
school likes (apart from the stereotypical antagonist that is present in the form of his headteacher Mr.
Rooney). As he is so likeable within the story, it makes it almost impossible for the audience to not find
him likeable and funny character. This helps with the plot as if Ferris was not a likeable character and did
not appeal to the audience, they would not want him to succeed in not being caught and they may even
find his character annoying as he gets his best friend Cameron in trouble with his strict due to his own
desires of skipping school. Whilst he is in the parade, the low angle shot from Cameron and Sloanes POV
implies that he is the center of attention and when he starts to sing over the speaker, the ambience of
the crowd suggests that he is entertaining them, further suggesting that he subverts the idea thathe is
an outcast as he is able to bring joy to the people around him due to his mischievous behavior.
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